FINE WORK

AVELVET HAND

Mirella Spinella puts her very personal stamp on sumptuous fabrics
and brings new life to a venerable Venetian tradition

By Martin Filler
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furniture designer whose signature

singlchandedly revived the reputation
of Venice as aworld center for coth of
theighes gl

Although the Fortuny factory on the
i of Giadeeen sl psone i
the dircion of hegrex
doubtable successor, Countess Elsic
MeNell L Goz, theee is nowa e

shop just offthe Frezzeria,the fashion.
able shopping street close to San
Marco. By word of mouth her
discriminating clientele has made her
fabrics a sensation, and with good rea.
son. Not only are they and the things
made from them perfect souvenirs of
Venice, but they are very much in har.
mony wih th secenly renewed in
terest in classic Italian decorating, e
cmphfed by the work of such interior
i

would-be competitor—in Mirella
Spinela. Since 1982 visitors to Venice
have been snapping up her luxurious
accessories (especially pillows, table
covers,and wall hangings) at Antichita
Emme, a treasure-crammed antiques

and such craftsmen as Lucrezia

Moroniof New Yor
Spinella already has a (om\deriblc

following in Venice because,

says of her fabrics, “I could put ™=
the wall of the city and they would.




be right.” Her clients have included
the decorator Piero Pinto (whose own
quarters in a tiny converted chapel just
off the Grand Canal contain a number
of he picces) and the Hortel Cipriani
(whose excepionaly usurious nw
rooms, designed b
combine Fortuny wall fabrics with
Spinella bedspre:
Cipriani project is perhaps the ultimate:
accolade for her: she reveres the work
of the Granada-born Fortuny and pre.
serves several documentary examples
s in her barchessa

house s swathed in her shimmering
as infused wit

ry and theater as the city

she takes her inspiration from. It looks

like the studio of a Baroque painter

awaiting princely portrait sitters to

which the dyed velvets are stretched

FINE WORK

i

Actss he caml from b e

e omer butose o
inclla models  dress

the Palazzo
e

‘le, Oﬂ(a DESIGN

FOR WL

15 East

AND REED
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